other's point of view may take place. If the disputants are sensible,
they will agree to differ and say to each other, "I have not acquired
the same valuations as you have." A valuation cannot have
universal validity. It is valid only for the person who makes
it or others who have acquired similar valuations. A valuation,
to some extent, is a reflection of the person making it. Joad's
valuation cannot be understood except against the background
of his life and interests; similarly also Pirandello's; similarly also
Wells', Keyserling's, Noguchy's or anyone else's for the matter
of that. Nevertheless, values are objectified and projected into
objects. The whole history of criticism has been the search for
such objective standards of value. Even here, there has been a
wide cleavage of opinions. Horace said that poetry must please;
Longinus said that it must move; Moliere, Flaubert and Oscar
Wilde and Clive Bell said that art was amoral. On the other
hand, Plato wanted to put definite questions to Homer, " Friend
Homer, what moral good have you done to mankind? " It must
be said to the credit of Dr. I. A. Richards, that he had made a
very able effort to synthesise these two divergent schools of
criticsm in their search for an objective standard of value:
The purpose of the theory is just to enable
to compare different experiences in respect
of their value; and their value, I suggest,
is a quantitative matter. To put it briefly,
the best life ,is that in which as much as
possible of our possible personality is
engaged. And of two personalities that one
is the better in which there is more which
can be engaged without confusion.1
From the valuable personality, Richards proceeds to the valuable
work of art. According to him, that work of art is the best which
arouses into activity, without confusion, the largest volume of
the personality of the reader or spectator. As a corollary, it
follows that art by being art organises the emotional life of an
individual, and by doing so, makes for an enriched personality.
A rich personality is a moral man, whatever the appearances to
the contrary may be. Though a real synthesis is achieved by
1.   Principles of Criticism.